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[Methodology and Sonic Ethnography]
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fnuywyIng1AstiANTdAT (Erlmann, 2004) duiiu finwzuosmsldBuiduouas
Whtahaaweadevsniiviuagls Aefviidnuiyeeineialsiiniuiiefiacdunativ
SevzvavidveAiusinnlutuaniumsaisinen v LA3aviiouazgunsaivufiniduvAe
fudnlu Wisualiouayadufinidaiuidesl fiiensAneiuaziinsizd ananaaldi
guUnsaivufiniduAoayaduiinfiuaniafvsinen feviavvituevusudes (Barz &
Cooley, 2008)
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Feld & Brenneis (2004) a5U1981ARUSTWUSLAILEDY (ethnographies
of sound) Ae8nMs?t “iHuy” gnihutdifudeyaiavenevaulamuirtaieliu
FonudiinuyesineAne detiu FueSelildsinegamidosaumnsawinssnthu
Autinuyeyine wialudvoawizaiouaunsuthuiivninyveingautatuinli
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